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EXT. OCEANFRONT - TW LI GHT

Year: 1980. Kingsport, Mssachusetts.
A forest |leads to a secluded beachfront.

A storm brews. Dark clouds and sea fog roll in with the
tide.

A RED STAR burns brightly through the qui ck-noving cl oud
cover.

MALE VO CE (O 9S)
Fol | ow me Pat!

A child s laughter follows the voice until two are seen in
the clearing on the beachfront.

ANDREW KI ND (Mal e, 30’s) |eads his young son PATRI CK ( Mal e,
6-8) with glee.

PATRI CK
Dad, where is your friend?
ANDREW
He' Il be here soon son.
(kneel i ng down)
You still have his present, right?
PATRI CK
Yes, | do.

From Patrick’s pocket: a slinmy, black-yellow stone in the
shape of an OBELI SK.

PATRI CK
It feels gross.

ANDREW
To you maybe, but it’s a treasure.
And we are giving it back.
(eyes the ocean)
You wanna go for a sw n?

Patrick stares at the ocean apprehensively.

PATRI CK
It’s scary, Dad.

ANDREW
Do you trust ne?

( CONTI NUED)



CONTI NUED: 2.

PATRI CK
Yes.
ANDREW
Then conme on. | won’t |let you go.

Andrew grabs Patrick’s hand, |eading himinto the water.

Andrew takes wide strides into the water, unphased by the
harshness of the sea.

Wai st deep, he turns back to Patrick, following timdly.

ANDREW
W were born for this Patrick.
Don’t be afraid, the sea is part of
us.

Patrick takes another step. Then another. Deeper and deeper.
VWhat’ s wai st deep for Andrew is up to Patrick s neck.

ANDREW
Stand on ny toes.
PATRI CK
(shivering)
" mso cold.
ANDREW

Shh. .. Rel ax.

Patrick shuts his eyes to stop the shivers.

ANDREW
Patrick, Daddy has to do sonething
now. Trust me with this. | |ove
you.

PATRI CK
Dad?

Andr ew pushes Patrick’s head underwater and hol ds.
Patrick flails and screans, losing all the air in his |ungs.
ANDREW
(whi speri ng)
Ph’ nglui nglw nafh Cthul hu R |yeh
wgah’ nagl f htagn.

Andrew conti nues chanting while holding Patrick underwater.

( CONTI NUED)
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MALE VO CE (O 9)
(sear chi ng)
ANDREW? PATRI CK?

Stunbling fromthe forest, is TOM BROAWN (Male, late 30’s) -
t he t own SHERI FF.

Tom spots Andrew. Despite Andrew s stationary body, there’'s
a flurry of novenent around him

Tom focuses to see the flailing Iinbs of a young boy, and
reali zes what he’s w tnessing.

TOM
Ch god.
(yel l'ing)
ANDREW

But Andrew i s possessed in ritual, not hearing or caring
about the concerned voice.

ANDREW
(chanti ng)
Ph’ ngl ui nmgl w nafh Cthul hu R |yeh
wgah’ nagl f htagn.

Andrew s eyes turn inpossibly blue. Whites and all.
EXT. UNDERNEATH THE WATER - TW LI GHT

Patrick starts to fade.

H s eyes remain open, Seeing a SHADOW I oonming in the
di st ance.

As if the salt is bleaching them his eyes burn bl ue.
EXT. OCEANFRONT - TWLI GHT

TOM
ANDREW FOR CHRI ST SAKE, MY GUN | S
DRAWN. | W LL SHOOT!
Andr ew does not budge.

EXT. UNDERNEATH THE WATER - TW LI GAT

The shadow grows tendrils, sweeping to Patrick fromthe
ocean fl oor.

Deeper in the sea, a behenoth of unspeakabl e shape and
characteristics.

( CONTI NUED)
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Mesneri zed by the sight, Patrick nusters the energy to grab
THE YELLOW OBELI SK from hi s pocket and presents it to the
tendrils.

GUNSHOT -

EXT. OCEANFRONT - TW LI GHT

Tom s warni ng shot rings past Andrew.

Wt hout noving, Andrew | ooks at the tendrils wapped around
his son’s arm YELLOW OBELI SK gl owi ng.

Andrew smles with satisfaction.

EXT. UNDERNEATH THE WATER - TWLI GHT

SECOND GUNSHOT -

The tendrils gently take the obelisk and recede.

SPLASH - Andrew s linp body hits the water next to Patrick,
with new tendrils of red flow ng around and clinging to
Patri ck.

Eyes open and trained on the fleeting nonstrosity, Patrick
fl oats peaceful ly.

Slowmy, the red overtakes the ocean’s bl ue.
AS A HAND PULLS H M FROM THE WATER -

SMASH CUT
| NT. BATHROOM - DAY

A YOUNG MAN rai ses his head fromthe bathroom sink after
washing his face. He dries off with a towel, and stares into
the mrror.

The sane bl ue, bl eached eyes. Patrick’ s (16-18).
TITLE - 10 YEARS LATER

WOMAN' S VO CE (O Q)
Patrick! You ready yet?

Wth a deep breath -
PATRI CK

(calling out)
"1l be right down.



INT. CAR/ DRIVING - DAY

Patrick rests his head against the wi ndow, staring at the
trees passing by.

Patrick’s nother JULIE (Fenmale, 40’s, very |loving and
protective, but nentally rocked fromher famly' s history)
i's driving.

JULI E

You seem dazed. Everything okay?
PATRI CK

Yes Mom it’s just the nedicine.
JULI E

Yeah, it’ Il take some getting used

to. But let ne tell you, you seem
so much better

PATRI CK
| just want to be able to drive
nysel f.

JULI E
Soon, Patrick. Just give it sone
tinme.

Patrick doesn’t respond.

POV - TREES FLY PAST WTH A WOOSH. BRANCHES LI KE LI THE ARMS
SEEM NGLY REACH FOR THE CAR

THERAPI ST ( PRELAP)
Nice to see you Patrick.

| NT. THERAPI ST OFFI CE - DAY

Patrick lays on a therapist’s sofa. DR RYAN (Male - 50’s,
masks his graying. Reeks of ego and al cohol) tends to his
patient from a bougie chair.

The room coul d be ripped fromthe Victorian era with vel vet
and red inlays. A portrait hangs on the wall - DR RYAN PHD
A tacky show ng of self-inportance.

DR RYAN
How are you feeling?

PATRI CK
S| ow.

POV - DR RYAN SHI FTING I N SLOW MOTI ON I N H S SEAT

( CONTI NUED)
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DR RYAN
That will pass. Does the sound of
waves persist?

PATRI CK
Not on the pills.

DR RYAN
That’' s good.

Dr. Ryan makes marks in his notebook

DR RYAN
What about the indecipherable
voi ces?

PATRI CK

| can feel themtrying to claw out,
but can’t hear them It’s strange.

DR RYAN
Sounds |i ke your brain chemstry is
becom ng accustoned to the quiet.
Do you feel at ease?

PATRI CK
| feel |obotom zed.
DR, RYAN
Rest assured, you aren’t.
PATRI CK
|’mglad to not have the voices or
visions... but I'mm ssing
sonmet hing. My inner nonol ogue is
gone.
DR, RYAN
Patrick, this will take tine.

Wt hout nedication, you are a
par anoi d schi zophrenic with
repressed trauma and vivid

hal | uci nati ons. Wth nedicati on,
this is the normal you.

PATRI CK
The kids at school don't think so.

DR RYAN
How so0?
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PATRI CK
They say |I'’mcrazy |like ny
father... Anobng other things.

DR RYAN
How does that nmeke you feel ?

PATRI CK
Al one. Nunmb. Until they hit me or
throw ne agai nst a | ocker. Then
feel pain. At least it’s sonething.

DR. RYAN
These... Classmates. |Is Chad anong
t hent?

Patrick stares off for a nonent.

PATRI CK
Yeah. He hasn't let off since I
started going to school again. |
don’t necessarily blanme him

DR, RYAN
And why is that?
PATRI CK
He’s right. | amcrazy. Yeah,

hal | uci nated, but that doesn’t
excuse what | tried to do.

DR. RYAN
You’' ve atoned for that episode at
the hospital and with your reginen.
They should not bully you.
(beat)
Have you tal ked to your nother
about this?

PATRI CK
No.

DR. RYAN
What about Ton?

PATRI CK
Wiy would | do that?

DR RYAN

He might be able to help with
what’ s going on in school -

( CONTI NUED)
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PATRI CK
They al so say that my nom was
fucking Tom before ny dad tried to
drown ne.
(beat)
Not that it matters, or that |
believe it.

Dr. Ryan gauges Patrick before follow ng up

DR RYAN
Do you wi sh Tom was out of the
pi cture?

Patrick weighs this.

PATRI CK
No, truthfully I don’t have any
ill-will towards him He s been
good to ny nother, and | woul dn’t
be here if it wasn’t for him

(beat)
Part of me thinks he shouldn’t have
st epped in.
DR. RYAN

You think you should have drowned?

Ri ght as Patrick is about to speak - An ol d grandfat her
clock rings out.

Dr. Ryan wi nces. I|nopportune tim ng.

DR, RYAN
It would seem our session is up. W
wi |l continue next week.
(beat)

And no, you shouldn’t have drowned

Patrick. You' re a good kid, and you
are here for a reason. It’s always

a pl easure.

Patrick collects his hal f-dazed self and | eaves the office.

I NT. KIND FAM LY HOVE - N GHT

A very New Engl and honme. Small, yet spacious. It feels
sonmewhat enpty, |acking decoration and ent husi asm
| nper sonal

Tom Brown, the man who saved Patrick at the beach, reads by
the firepl ace.

( CONTI NUED)
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He’s ol der, and softer. A good nan with a heavy heart. Stil
the town sheriff, but not nuch has happened in Kingsport
since the incident many years ago.

Patrick wal ks through the door.

TOM
Hey Pat, how was therapy?

Patrick is exhausted and has no interest in small talk with
hi s surrogate dad.

PATRI CK
(continuing to his room
Good, heading to bed. Got schoo
t onor r ow.

TOM
(barely catching him
Ckay, have a good night!
Tom droops as Julie steps into the house with a sullen | ook.
TOM
(conforting)
Hey.
Tears start building in Julie s eyes.
Tom hugs Julie to consol e her.

I NT. PATRICK'S ROOM - NI GHT

Patrick closes his door behind him

It’s dark in here. Large bookshelves filled with

encycl opedias and grinoires of dark fiction span the walls
of the room

Pai nti ngs of vague, ethereal, and nonstrous figures are
strewn about any bit of free space. Patrick’ s artwork.

He eyes the paintings - they begin to BLUR AND SHI FT.
H's nedication is wearing off. He can feel it.
He takes a nonent to collect hinself.

As he closes his eyes - THE SOUND OF WAVES crash in his
head.

The WAVES turn to CHANTS.

( CONTI NUED)
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ANDREW
(whi speri ng)
Ph’ ngl ui nmgl w nafh Cthul hu R |yeh
wgah’ nagl fhtagn.
(stern)
Patri ck.

As he opens his eyes, the paintings shake fromthe frane,
| aughi ng at Patri ck.

He b-lines it to his attached bat hroom

| NT. PATRI CK'S BATHROOM - NI GHT

Pani cked, he grabs a bottle of PILLS.
He pops a couple and swal | ows.

The crashi ng waves, chanting, and | aughter reach a
cacophony.

THEN - all goes still.
Patrick takes deep breaths to ease the panic.
Clutching the pills, he steps out of his bathroomto -

I NT. PATRICK'S ROOM - NI GHT

H's room- free of supernatural activity.

Patrick sighs, puts the pills on his nightstand, and falls
i nto bed.

On the counter - An ALARM CLOCK reads - 9:00pm
FADE | NTO
| NT. PATRICK' S ROOM - MORNI NG

The ALARM CLOCK bl ares - 7:00am

Patrick slans the alarmclock off and grabs the pills in one
set notion.

He downs two, throws the bottle into a backpack, and puts a
shirt on.
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INT. KIND FAM LY HOVE, LIVING ROOM - MORN NG

Tom freshly uniformed and ready for patrol, finishes up his
nmorni ng cof fee and paper as Patrick comes down the stairs.

TOM
Hey, your nother’s still asleep, so
|1l be taking you to school this
nor ni ng.

PATRI CK
Ah, | was really hoping to drive
nysel f today.

TOM
Pat, | hate to be that guy... But

they don’t want you driving on that
medi cati on. YET. Soon enough.
(beat)
| know it’s not cool to be in high
school getting rides fromadults,
but I can drop you off on a far
corner and nobody w Il know. 1 get
it bud.

Knowi ng he can’t win, Patrick concedes.

PATRI CK
Thanks Tom
TOM
No problemat all. |I’m happy to

have the conpany.

INT. TOM S PCOLI CE CAR - MORNI NG

Tom drives, trying hard to nake conversati on.

TOM
So, ya got any new girlfriends
t hese days?

PATRI CK
(awkwar dl y)
No.

TOM
Ch cone on, a good lookin kid like
you with a gift for painting? Grls
probably flock to you.

( CONTI NUED)
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PATRI CK
They don’t.

TOM
Vell they will eventually. They
sure will when you get to Coll ege.

PATRI CK
| don't know if | could handle
col | ege.

Tonmis face twists to a frown

TOM
Ch sure you can

PATRI CK
| can barely handl e high-schoo
wi th nedication.

TOM
Pat. You' re a good kid. Once you
get accustoned to it, you' |l be
just like everyone el se.
(wi nce)

Not that you aren’t already.
Patrick’ s eyes focus on the eerie md-norning sky.
A RED STAR peaks through the clouds.
EXT. KINGSPORT H GH - MORNI NG

An ol d fashioned, if not decrepit, high school bordered by a
FOREST that |eads to the BEACH.

It’s grey in both color and deneanor. Kids file in |like they
are wal king into prison.

On the far corner, Patrick steps out of Tomis car timdly.

TOM
Go get em Tiger.

PATRI CK
Thanks for the ride Tom

TOM
What time should | pick you up?

Patrick thinks on that.

( CONTI NUED)
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PATRI CK
11 just take the bus hone today.

TOM
You sure?

PATRI CK
Yeah, it’s no problem

TOM
kay, well have a good day today!

Patrick steps to the school grounds. The other students are
either indifferent towards Patrick or keep their distance. A
cl ear outcast.

Soon, he’s lost in a sea of students all making their way
into the |large and gothic entrance to the school.

PRELAP - A BELL RI NGS.
INT. MR STEPHEN S CLASSROOM - MORNI NG

MR, STEPHENS (Male, 50's, withered but doing his best as a
nmust achi oed teacher of tonorrow s | eaders) w pes obscenities
and crude artwork off a chal kboar d.

MR. STEPHENS
While | appreciate the decoration,
this isn't Contenporary Art 101.

CHAD (Mal e, 15-18, school bully, wll grow up to be
m serabl e) laughs in the M DDLE RONw th his LACKEYS.

MR STEPHENS ( CONT.)

(darting a | ook at Chad)

Chad, | want to see you after
cl ass.

Students "QOoh" in unison.
Chad’ s quick to turn his laugh into a frown of angst.

As nedicated as can be, Patrick sits at his desk, located in
t he row behi nd Chad.

The desk next to himand directly behind Chad is vacant.

MR. STEPHENS
Al right students, before we get
started today, I'd like to
i ntroduce you to your new
classmate, Katie WIllianms. Let’s
gi ve her a warm wel cone, yes?

( CONTI NUED)
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M. Stephens opens the door for KATIE WLLI AVMS (Fenal e,
16- 18, equal neasures exotic and fierce. A rebellious
or phan.)

SLO- MO - Katie walking in, eyes trained on Patrick.
POV - PATRI CK STARI NG AT KATIE, VEILED IN A BLI NDI NG AURA
Patrick is nesnerized.

MR STEPHENS
Katie, pick any seat that you’ d-

But she’s already noving for one. The one NEXT TO PATRI CK

Everyone notices her connection with Patrick, including M.
St ephens.

KATI E PATRI CK
(confi dent) (in awe)
Hi . Hi .

As Chad and his Lackeys | ook in jeal ousy -
MR STEPHENS
(where were we?)
Okay! Who knows about
phot osynt hesi s?
ANOTHER BELL RI NGS -

| NT. KINGSPORT H GH HALLWAYS - DAY

Patrick shuffles out of the class awkwardly anong ot her
students, followed closely by Kati e.

KATI E
Hey, you! Hold up!

Patrick turns around anxiously.
KATI E ( CONT.)
Cof, | caught you! You seem cool,
what’ s your nane?
Patrick extends his hand out awkwardly.

PATRI CK
|”m Patri ck.

( CONTI NUED)



CONTI NUED: 15.

KATI E
Katie. Nice to neet ya.

CHAD (O 95)
Yo, new chi ck!

Chad and his | ackeys approach, Patrick is visibly
di straught. Katie noti ces.

CHAD
You seem fly. Were ya fron?

KATI E
| don’t know.

Chad | aughs, already overstaying his welcone while - One of
hi s LACKEYS sneaks open PATRI CK' S BACKPACK.

KATI E ( CONT.)
For real. 1’ m an orphan.

A hand slips in, Gabs PATRICK' S PILLS, and zips it back up.

CHAD
Who cares anyway, you're hot. Let’s
hang soneti ne.

KATI E
(to Patrick)
Ww. |Is everyone in Kingsport this
douchey?

Patrick | aughs, enragi ng Chad.

CHAD

Oh good. dad we could fast forward
to the part where I find out you' re
a bitch.

(nods towards Patri ck)
Seens | i ke you al ready know your
crowd too. Word to the unw se, stay
away fromthis lunatic, or he’l
try to strangle you too.

(fully turns towards Patri ck)
You should a killed nme punk.

Chad shoves Patrick, followed by his Lackeys brisking by
aggr essi vel y.

KATI E
(calling out)
Nice to neet you too, asshol e!

Chad turns and gives the finger.

( CONTI NUED)
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KATI E
They do this a lot?
PATRI CK
Yeah.
KATI E
Did you actually try to strangle
hi n??
PATRI CK
Yeah.
KATI E

Then you' re cooler than | thought.
Patrick smles coyly.

EXT. KINGSPORT HI GH - AFTERNOON

Patrick and Katie file out of school with the rest of the
students after their cl asses.

KATI E
Alright well, 1’mgonna be sticking
to you since | don’t know anyone.

PATRI CK
You' d neet nore peopl e hanging
around sorneone else. |'’mnot the
nost popul ar.

KATI E
Oh cone on, you're special. And not
in the special -ed way. Renmenber
t hat .

Patrick blushes, why is this happening?
A BUS DRI VES PAST - HONKI NG AS | T DEPARTS -

BARNACLES cover it, |ooking dredged up straight fromthe
ocean fl oor.

Patrick takes it in, then swings his backpack around for his
medi cation. But, it’s not there.

PATRI CK
(rummagi ng through his
backpack)

Oh no. No no no.

( CONTI NUED)
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KATI E
Everything alright?

PATRI CK
(pani cked)
My nedi cine is gone.

KATI E
You need a ride hone?

Patri ck nods worryingly.

INT. KATIE'S CAR - DUSK

Katie's car is clean, yet there’s a tribal / spiritual fee
to the interior decor. DREAM CATCHERS and | DOLS strewn
about .

Katie drives casually, but checks on Patrick periodically
t hrough the trip.

For Katie, the road ahead is clear.
For Patrick, a DARK ELECTRI CAL STORMis on the hori zon.
Patrick is sweating, visibly ill.

KATI E
Hey, let nme turn on the air.

SLO- MO - KATI E CRANKS THE AC

The vents whir, spewi ng a DI SSONANT, LOW Pl TCHED FLUTE
instead of air.

Patrick lurches forward and slans the vent shut. R ght as he
does - the sound stops.

KATI E
O not?
PATRI CK
(enbarrassed)
Sorry. 1’ m okay.
KATI E
Are you too col d?
PATRI CK
No no. Just... | need ny

medi cati on.

Katie sizes that up

( CONTI NUED)
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KATI E
What kind, if you m nd ne asking?

Patrick hesitates.

PATRI CK
Anti psychotics. ..

KATI E
You take antipsychotics?

PATRI CK

(ugh) .
| knew this was a bad i dea.

Katie sm | es.

KATI E
" ve known pl enty of people who
need those. You aren’t one of them
(beat)
Sonetinmes we just need to breathe
deep and face the cosnbs head on.
You have control.

Despite the strangeness of that statenment, it is soothing
for Patrick.

PATRI CK
My house is just past this stop
si gn.

EXT. KIND FAM LY DRI VEWAY - DUSK

Katie pulls the car up the driveway.

PATRICK S POV - The ELECTRICAL STORM is centered on his
house, and stretches all the way to the ocean in view ng
di st ance.

Patrick remains cool as the car rolls to a stop.

PATRI CK
Thank you Katie, |I'msorry about
this.

KATI E

Hush. You're fine. If you need
anyt hing, let nme know.

Patrick smles with reserved gratitude. Could this be
sonmeone who finally understands?

He nods, and | eaves the car.

( CONTI NUED)
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KATI E
(out the wi ndow)
See you tonorrow, Kkid!

Patri ck waves as she pulls out of the driveway. Wen she’s
out of view, he runs to his door.

I NT. KIND FAM LY HOVE - DUSK

The door opens hard as Patrick bounds in, with Tom fini shing
up cooking and Julie setting the table.

JULI E
Hey! You weren’t on the bus, howd
you get hone?

Patrick is preoccupi ed, but knows he has to explain before
he can escape to his room

PATRI CK
A friend drove ne.

JULI E
A friend?

PATRI CK
Yeah, the new girl. Katie WIIians.
She’ s cool .

Julie is speechl ess.

TOM
Hel | yeah Pat! |Is she cute?
PATRI CK
( Bl ushi ng)
Pl ease don’t, | just net her.
JULI E
Well | can’t wait to hear about her

and your day over dinner.
PATRI CK

| think I"mgoing to go to bed

early tonight.

JULI E
.

PATRI CK
That okay?

( CONTI NUED)
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TOM
|1l save sone barley soup for ya.

Jul i e shrugs.

PATRI CK
kay, goodni ght.

Patri ck bounds up the stairs.

JULI E TOM
Love you. Sl eep tight!

I NT. PATRICK'S ROOM - NI GHT

Patrick enters his room the voices are becom ng
over whel m ng.

He grabs a WALKMAN and HEADPHONES to drown out the chanting
and waves.

As he puts the headphones on - THE PAI NTI NGS START TO SHAKE
AGAI N.

He qui ckly makes his way to his bathroom

I NT. PATRI CK'S BATHROOM - NI GHT

Once inside, Patrick rumages around his nedicine cabinet to
find a RESERVE PILL BOITLE

He grabs it, and pops it open. Enpty.

PATRI CK
Shit.

He cl oses the nedicine cabinet, revealing the mrror -
PATRI CK' S FATHER ANDREW | S STARI NG BACK AT H M
Patrick junps back and stares at his father’s i mage.
It noves with him smling sadly.

Patrick shakes his head - and it’'s back to his nornal
refl ection.

Wt hout his nedicine, Patrick knows he has no choice but to
accept his scary sobriety.



21.

I NT. PATRICK'S ROOM - NI GHT

Patrick pops his head out to inspect his room- it’s still.
He steps in cautiously.

He breathes deep, trying to be brave in the face of
un-medi cated sl eep. He clinbs into bed, and cl oses his eyes.

As he drifts to sleep - he SINKS | MPCSSI BLY DEEP | NTO THE
BED. Entirely envel oped.

EXT. ANCIENT RU NS - DREAM / N GHT

A stormrages in the distance - waves crash.

Soaking wet, Patrick sleeps on a stone platformw th JADE
PI LLARS surrounding, all coated in thick noss. An altar.

Bet ween each pillar, |arge STATUES. Kneeling, facing the
center. Human in a way, with bodies and |inbs too | ong and
sl ender to be proportional.

The pillars have barnacl e-li ke sockets covering them

A |l ow runbl e shakes the ground. Wth a col d-shiver, Patrick
opens his eyes and sits up.

He takes in the environnent with dreanli ke wonder. Wth no
[ight pollution, the stars burn in the sky, illumnating the
ruins. Sone stars nove, junping fromone area to the next.
Sone di sappear all together. An ever-shifting pattern

Patrick’s focus shifts towards the statues. Mre curious
t han concerned, he steps towards one.

Stepping off the platform a quiet chant floats in the air.
Wth each step, the chanting gets | ouder.

Patrick stands in-front of a statue, water dripping fromthe
noss. Fromthis distance, we see the statue wears a nmask.

STATUE
Ph’ ngl ui nmglw nafh Cthul hu R Iyeh
wgah’ nagl fhtagn.
Patrick reaches out to touch it.
The statue’s head jolts up - eyeing the sky.
Patrick steps back, but re-approaches to pull the mask off.

EXPCSI NG - FLESH. FACELESS, WET FLESH. NO MOUTH

( CONTI NUED)
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Each statue’s nmask falls to the ground as the chanting gets
| ouder.

ON THE PI LLARS - THE BARNACLE SOCKETS OPEN TO REVEAL EYES -
LOOKI NG AT PATRI CK

Patrick steps back.

THE STATUES COVE TO LI FE - AND TO THE STANDI NG PCSI TI ON. AT
LEAST 8 FEET TALL.

Each step Patrick takes back is mrrored by a statue’s step
forward.

Until - He's back on the platform
THE GROUND SHAKES.

The platform stays stationary, but the ruins surrounding
begin to subnerge.

The statues stand still as the water rises around them
hi gher and hi gher.

Soon, Patrick stands alone on the platform Atiny island in
t he ni ght and sea.

Al'l quiet. No nore chanti ng.
Patrick eyes the water, illumnated by starlight.

A small shadow flitters under the water. He tracks it around
the platform

The smal|l shadow grows | arge and nore defined. Bl ack
tentacles stemfromit as it gets closer. This is sonething
Patrick has seen before.

The shadow shifts and gains face-like features: half
octopus, half human with tentacles strewn fromthe | ower
section of its face.
This i s CTHULHU.
Patrick’s gaze neets the nonster’s, a terrible sight.
CTHULHU
(guttural)
Hastur cf’tagn.

The voice boils the water into waves that crash against the
stone platform Patrick struggles to hold his ground.
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Tentacl es break the water’'s surface, and tower with menace
in the night sky.

Bet ween them A STAR grows in size. Blindingly bright.
Patrick shields his eyes.

It grows... And grows... And grows... Until -
EXT. BEACHFRONT - EARLY MORNI NG

Patrick cones to, standing at the beach. The same beachfront
the incident with his Father occurred.

The sea stirs. A cloud of dark water lingering in the
di stance, noving further away.

KATIE (O O
You awake?

Patrick turns around, confused.
Kati e hangs out further up the clearing.

PATRI CK
Ch god, Katie. How | ong have you
been here?

KATI E
| cane here to think about things,
and all of a sudden you wal ked out
fromthe forest. | tried getting
your attention but then | realized
you were asleep. If you were gonna
go in, | was going to wake you up.
(beat)
Strange place to sl eep-wal k to.

Patrick stares at the ocean, then the sky.

PATRI CK
| haven’t done this in a wh

ile. |
didn’t have any nedicine left

Patrick turns and wal ks away from the beach.
KATI E

(calling out)
Hey.

PATRI CK

| can’t be here. Bad nenories, and
just had a hell of a bad dream
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KATI E
O what ?

PATRI CK
A nonster in an island of ruins. It
spoke to ne.

Katie is nore than interested. Engrossed.

KATI E
Whof, sounds scary. Wat did it
say?

Patri ck shakes his head. He’s had enough.

PATRI CK
Katie, why do you care? Frankly,
|’ m having a hard tinme trusting a
random new girl at school with ny
mental heal th issues.

KATI E
(taken back)
|"’msorry if 1’ve been nosy. |’'ve
just had experience dealing with
nonsters, and | thought you coul d
use sone hel p.

Patrick droops.

PATRI CK
|’msorry if that was harsh.
appreciate it, but I don’t think
you can help with this.

KATI E
You’' d be surprised.
(segue)

Patrick, How do you feel right now?

PATRI CK
Wy? | feel-
(surprised)
great actually.

KATI E
(back to smling)
| don’t think you need those pills.
(nudge)
Maybe you should listen to nonsters
nore often.

Patrick takes it all in.
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PATRI CK
Well, | don’'t have any nedicine
| eft anyway, so until | get sone
nmore, |’ m gonna have to.

(checks wat ch)
Shit. | gotta get hone. My nom s
gonna freak out.

KATI E

Ch, the protective type?
PATRI CK

Yeah.
KATI E

Want ne to cover for you?

INT. KIND FAM LY HOVE - MORN NG

Julie, with a fresh coffee on the living roomtable, druns
her fingers inpatiently.

Patrick wal ks through the door.

JULI E
Ch there you are.

PATRI CK
Hey Mom

JULI E
| saw your door open and was
worrie-

And after Patrick, Katie wal ks in.

JULI E
(Taken aback)
Oh, hello.
KATI E
H, nice to neet you. |I’'mKatie.

Katie extends a hand to Julie, disarm ng her but |eaving her
awkward in the mdst of many enotions.

JULIE
H Katie, I"'mJulie, Patrick’'s
not her. Where were you guys soO
early on a school - nor ni ng?
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PATRI CK
|’ msorry nma-

KATI E
(Cutting himoff)
Patrick took ne for a wal k on the
beach since |'’mnew in town.

JULI E
(GCh no)
The beach.
PATRI CK

| was going to tell you but didn't
want to wake you.

TOM (O. C.)
Whose | ovely voice graces us with
t heir conpany?

Tom descends the stairs, ready for work.

PATRI CK
Tom this is Katie.

Kati e and Tom shake hands cordial ly.

TOM
So, did Pat lure you here to show
off his art?

Tom wi nks at Patri ck.

KATI E
VWhat ? Patrick’s an artist? He
didn't tell ne.

TOM
Unbel i evabl e painter. Truly gifted.

Patri ck bl ushes.

KATI E
(Nudgi ng Patri ck)
Anot her hobby we have in conmon.

TOM
You paint too? Wuld you | ook at
that. You should work on somet hi ng
t oget her after school!
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JULI E
(checki ng her watch)
Speaki ng of which, let nme throw on
sone shoes and I'Il give you guys a
ride.

PATRI CK
Actual ly, Katie offered to drive.

KATI E
| live just down the street.

TOM
Aw, that’s great.

PATRI CK
| " m gonna go change really quick

Patrick runs upstairs.

TOM
Thanks again Katie, |I'’msure he’l
feel better with a ride other than
us or the bus.

KATI E
It’s no problemat all.
JULI E
What brought your parents out here,
Katie?
KATI E
Oh, | was actually reassigned to a

new foster hone. Martha Edwards,
she’s a | ovely woman.

That’ s not what Julie expected to hear.

JULI E
Ch, I'msorry.

KATI E
Wiy woul d you be?

JULI E
| -

Patrick cones downstairs, freshly changed.
PATRI CK

(to Katie)
Ready to go?
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KATI E
Yep!
JULI E TOM
It was so nice to neet you Yes, so nice.
Kati e.
KATI E
Likewise! I"'msure I’'l|l be seeing

you around. Bye!

EXT. KINGSPORT HI GH - MORNI NG

Katie and Patrick pull up into school, but this tine is
different.

Patrick is sober, and al ongsi de Katie. People notice the
latter, but Patrick is nore concerned with the forner.

KATI E
How re you doi ng?

PATRI CK
Anxi ous. Haven't been here off
medi cation since the incident with

Chad.
KATI E
Just breathe. Renenber, you don’'t
need the pills. I"mhere for ya.
PATRI CK
| guess we’'ll see.

Patrick breathes deep as they wal k through the gi ant open
doors.

| NT. KINGSPORT HI GH HALLWAYS - MORNI NG

Patrick and Katie wade through students in the hallways.
PATRI CK
(hesitant)
| gotta grab a book fromny | ocker.

KATI E
| got ya. Don’t worry.

Patrick nods, and they head to his | ocker together.
Where Chad is using it as a backrest as he pals around with
fellow jerks.
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Patrick timdly tries to get around himwhile Chad pretends
not to notice. Katie quickly grows tired of it.

KATI E
Move Chad.

CHAD
Oh, am !l in the way? Sorry, |
forgot the class lunatic can read.

Chad’ s | ackeys | augh as he noves just enough to let Patrick
into his | ocker.

KATI E
You' re pathetic.

CHAD
Not as pathetic as Patrick over
her e.
(to Patrick)
Isn’t that right, Pathetic Patrick.

Patrick does his best to ignore him

CHAD
What are you going to do, choke ne
again? Go for it. You should a
stayed in the | oony bin.

Katie noves in and slans the ajar |ocker into Chad' s face,
sendi ng himreeling.

CHAD
(enbarrassed)
Screw you Katie. Enjoy your tinme
with this | oser before he’s back in
a straight jacket.

Kati e squares off on him and he backs down.
Chad | eaves with a scow .

KATI E
God that kid sucks.

PATRI CK
(softly)
Thanks.

THE SCHOOL BELL RINGS - TI ME FOR CLASS.
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MR. STEPHENS ( PRELAP)
Class, | know this doesn’'t sound
riveting...

I NT. MR STEPHEN S CLASSROOM - MORNI NG

MR. STEPHENS (CONT.)
But we are tal king about the nost
destructive force known to man.
Utilizing these physics yield
horrors and power beyond
i magi nati on.

M. Stephens at the helmof the class again, attenpting his
usual uphill battle.

Patrick is busy doodling his recollection of Cthul hu from
his dream wth Katie glancing fromthe side.

MR. STEPHENS ( CONT.)
We harness it to power our everyday
lives.

ON A SH TTY PONERPO NT - A NUCLEAR POWERPLANT.

MR. STEPHENS (CONT.)
And to threaten our enenmies into
subm ssi on

THE | MAGE SW TCHES TO - A NUCLEAR BOVB / DESTRUCTI ON OF
JAPAN.

Patrick continues to zone out as he traces in tentacles.

MR. STEPHENS
There are two ways we generate
nucl ear power. Fission and Fusion.
Fission is the process of splitting
the atom - which was what we used
to end WAR.

Patrick gazes at his creation.
The lines start to shift... Cone alive.
CTHULHU br eat hes on the page.
CTHULHU PI CTURE
(whi speri ng)
Hastur cf’tagn. Hastur cf’tagn.
Hastur cf’tagn...

Transfi xed on the drawing, Patrick begins to panic.
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Katie notices worryingly.
MR. STEPHENS (O O
The Great Nucl ear Chaos w |
envel op us all.
PATRI CK LOOKS UP.

M. Stephen’s nmustache grows into tentacles, sliding down
his face.

MR. STEPHENS
Azathoth returns and his pride wll
do hi s bidding.
BACK TO THE PI CTURE -
CTHULHU PI CTURE
Ph’ ngl ui ngl w nafh Cthul hu R |yeh
wgah’ nagl fhtagn.
BACK TO MR. STEPHENS -
- But, nowwith the face of PATRI CK' S FATHER

ANDREW ( MR.  STEPHENS)
He awaits you Son.

Patrick jolts up.
- And everything is back to nornmal.

MR STEPHENS
Patrick? Everything alright?

Everyone stares at Patrick, who is sweating bullets.
Katie doesn’t know if she should step in.
PATRI CK
|’msorry. Got a charlie horse. Can
| run to the bathroonf?

MR. STEPHENS
...Sure.

Patrick quickly steps out.

Chad turns and shakes his head smling at Katie.
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| NT. KINGSPORT HI GH HALLWAYS - MORNI NG

Not a soul in the hallway.

Patrick steps outside and puts his back on a | ocker. Trying
to breat he deeply.

He still hears running water, but it sounds slightly
different this time. Not comng frominside his head.
Directional .

He | ooks to the side. A shallow but steady current of water
runs slowy and unnaturally through the hall. Like a red
carpet. Beckoning him

Wth the water, the same unearthly whispers follow.

Patrick watches as the shallow wave rolls slowy past him
It | eads down the hall, to the exit.

EXT. KINGSPORT HI GH ENTRANCE - MORN NG

Wth no one else to witness, the water continues to roll out
of the buil ding.

It’s eerily silent, save for the sloshing water. Patrick
foll ows behi nd, hypnoti zed.

It leads himoff school property and into the surroundi ng
WOCDS

| NT. MR STEPHEN S CLASSROOM - MORNI NG

Katie sits inpatiently next to Patrick’s vacant seat.

M. Stephens continues his |ecture but she tunes it out,
wonderi ng where and how Patrick is.

She rai ses her hand.

MR. STEPHENS
Yes, Katie?
KATI E
Can | go to the bathroonf
MR. STEPHENS
Let’s wait until Patrick gets back.
KATI E
It’s a femnine issue, M.

St ephens.
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MR. STEPHENS
(awkwar d)
Ch. Unh, okay, no probl em

| NT. KINGSPORT HI GH HALLWAYS - MORNI NG

Katie steps out of the classroom Looking up and down the
enpty hal | way.

Her eyes are drawn to WET FOOTPRI NTS | eadi ng down the hall -
tracing Patrick’s path out of the school.

EXT. WOODS - DAY

The shal |l ow wave continues to run through the forest, wth
Patrick on the path.

The passing water animates the trees as they sway
mal i ciously. Their roots tw st and burrow deeper and cl oser
to Patri ck.

Earthy features appearing |like contorted faces that | ook on
in contenpt.

Patrick stays the course.

EXT. CLEARI NG - OCEAN - DAY

Once again, Patrick is led to the ocean.

The shall ow, unnatural wave hits the sand, wetting a path
towards the water.

The wet sand sinks with each of Patrick’ s steps.

He reaches the shoreline. The sky instantaneously turns.
bl ack.

Thunder fromafar. At least, it sounds |ike thunder.

TENTACLES rip through the ocean and sl am on both sides of
Patrick, casting aside col ossal amobunts of displaced sand.

The water starts to boil with activity.

TWO SMALLER TENTACLES grab PATRI CK and constrict.
Patrick can feel it. If this is a delusion, it hurts.
- FROM THE DEEP, A FAM LI AR FACE EMERGES - CTHULHU.

Patrick does his best to be brave in the face of this
nonstrosity.
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CTHULHU

You’ ve been repressing ne.
PATRI CK

| * M NOT SCARED
CTHULHU

You shoul d be.

Barely audible and extrenmely guttural in its English,
Ct hul hu” s voi ce sends shock-waves through the water,
creating violent waves.

It also sends a hurricane towards Patrick. Held up only by
the tentacles that root him

The tentacles squirmfurther up his legs. Patrick struggl es
to conbat the panic.

KATI E
(fromthe forest)
PATRI CK!
PATRI CK
(turning)
Katie?

AND WOOSH - The tentacl es sweep patrick off his feet,
DRAGGE NG him Qut to sea.

And Katie is left on the beach al one.

EXT. KINGSPORT HI GH - DUSK

At the end of the school day, students wal k out of their
classroons to find -

FOOTSTEPS - in the formof SALT DEPOSI TS stained into the
gr ound.

Chad | eads a group of kids, follow ng curiously.

The DEPCSITS follow Patrick’s path, fromthe entrance to a
path of dead grass |eading off school grounds. Al the way
to the woods.

I NT. KIND FAMLY HOUSE - LIVING ROOM - MORN NG

Julie has the norning news on, but her focus is sonewhere
el se. She’s been awake all night.

Tomis asleep and snoring on the couch.

Julie inpatiently checks the CLOCK - 6: 00 AM
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She steps fromthe phone and whi ps out a phonebook. She
fi nds MARTHA EDWARDS.

Ring - R ng
MARTHA (Q S)
(hal f - asl eep)
H Hel | 0?
JULI E

Martha, nmy nane is Julie Kind. |I'm
SO sorry to be bothering you this
early, but | just need to check. Is
my son Patrick over there? Did you
see himw th Katie?

MARTHA (O S)
(sl ow)
Patrick? Ch... | don't recall any

young nen around here, but | could
put Katie on the tel ephone?

JULIE
That woul d be great, and sorry to
bot her you.

MARTHA (Q. S)
No worries at all, dear.

INT. KATIE'S ROOM - MORNI NG

Kati e has been eavesdroppi ng since the phone rang.

MARTHA
(fromdownstairs)
Katie - Julie Kind is on the phone

for you.
KATI E
(call'ing down)
"1l be right on!

Kati e closes her door, and picks up the phone.

Her roomdirectly mrrors Patrick’s. Dark and filled with
matching art and literature.

KATI E
H Ms. Kind, how are you?

JULIE (O S)

Kati e, have you seen Patrick? He
didn’t cone hone | ast night.
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KATI E
Oh. He didn't tell you? He went
canpi ng up-town.

INT. KIND FAM LY HOUSE - LIVING ROOM - MORNI NG

Julie nearly tears the phone fromthe wall.

JULIE
He went CAMPING? In the m ddl e of
t he school week? Ch ny god, why? Is
he okay?

Tom stirs fromhis sleep

INT. KATIE'S ROOM - MORNI NG

Katie stares at a fresh painting - PATRI CK GETTI NG PULLED
QUT TO SEA.

KATI E

He got anxious in class and told ne
he needed to clear his head.
offered to go with him but he said
he needed the tinme alone to think
about things.

(beat)
| thought for sure he would have
told you.

I NT. KIND FAM LY HOVE - LIVING ROOM - MORNI NG

Tom now stands next to Julie, concerned.

JULI E
Not a word. Ch | don’t feel good
about this at all
(beat)
Do you know when he’ll be back?

INT. KATIE'S ROOM - MORNI NG

Katie shifts her gaze, |ooking at the storm cl ouds outside
her wi ndow.

KATI E
No, but he can’t stay out there
| ong. There’'s a storm com ng.
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I NT. KIND FAM LY HOVE - LIVING ROOM - MORNI NG

Julie can't stand still, pacing with the phone chord
whi ppi ng back and forth.

JULI E
Oh lord. This isn't |ike
him Pl ease, keep ne posted.

KATIE (O S)
If | see him 1’1l nake sure he
high-tails it to you.

JULI E
Thanks Kati e.

Julie hangs up the phone with a frantic, worried | ook.
TOM
Hey. He's a teenager. God knows |
had to escape sonetinmes when | was
one.
The phone rings - Julie answers inmmedi ately.

JULI E
Hel |l 0? Oh. One nonent.

Jul i e hands the phone to Tom

TOM
This is Tom
(beat)
Alright, 1'Il head over.

EXT. KINGSPORT HI GH - MORNI NG

Kati e approaches the school. The students are on edge as
POLI CE OFFI CERS scan the scene.

M. Stephens is outside, talking to a DEPUTY busy witing
not es.

Katie notices, and tries to b-line it into school.

M. Stephens points at Katie, and the deputy approaches.

DEPUTY
Katie WIIlians?
KATI E
Yes, that’s ne. How can | help you

officer?
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DEPUTY
W’ ve been sent here to investigate
the vandalism M. Stephens said
you |l eft class yesterday and did
not return?

KATI E
Yes sir, | was going to apol ogi ze
to M. Stephens today.

DEPUTY
Did you notice these footprints on
your way out?

Katie tries to look at the footprints inconspicuously.

TOM (O O
(To the Deputy)
Deputy, | got it from here.

Tom wal ks over from his parked car. The Deputy neets him
hal fway and shares sonme coments in quiet. Tom | ooks with
concern, then nods himoff.

The Deputy gets back to investigating the footprints.

TOM
Hey. Sorry about the interrogation.

KATI E
No, it’s fine. What’s going on?

TOM

The station got a call about this
last night. Figured it was just a
seni or prank until nmy nen assessed
the situation and called nme in.

(beat)
| was just inforned that the damage
was done during school hours and
all but two students were accounted
for. You and Patrick.

KATI E

Oh, really?
TOM

This wasn’t you guys, was it?
KATI E

No, | swear.

Beat .
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TOM
Yeah. No way two teenagers could be
responsi ble for this. The path
| eads all the way to the beach
It’s all dead, a ghost-trail. The
sand is all torn up too. Like a
hurri cane swept it out. Mich nore
destruction than you and Patri ck
coul d nuster

KATI E
That’'s so weird.

TOM
Yeah.

(to his officers)

Hey, conb the woods again. | have a
feeling we' Il find sonething back
t here.

(back to Katie)
s Patrick back? H's nother is
havi ng a pani c attack.

KATI E
| haven’t seen himyet.
TOM
Between us, | feel for him Dealt a

horri bl e hand, but he’'s a great
kid. H's nother |loves him but she
can be overprotective given what
happened, so | get why he’s out

t here.
(beat)
Just, let me know if | can help.
Al right?
KATI E
WIl do Tom You have ny word.
TOM
Alright, well. | gotta figure out
what nonster caused this ness.
(segue)

Get to learnin’.

Tomgets pulled away to continue the investigation as Katie
steps through the mayhemto get into class.
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INT. MR STEPHEN S CLASSROOM - DAY

Back in class, Katie sits next to Patrick’s still vacant
seat .
MR. STEPHENS
kay class, | can see the cops
outside too, but | need you to
f ocus.
CHAD

How | ong does it take to figure out
it was that psycho Patrick?

(pointing at Patrick’s desk)
Look, he’'s too guilty to cone back
to cl ass!

The cl ass | aughs, and Katie kicks the back of his seat.

CHAD
Maybe you shoul d di sappear too, you
crazy orphan bitch.

MR. STEPHENS
(pointing to the door)
CGet out.

CHAD
" mjust saying what every nornal
person in here is thinking.
He glares at Katie while heading to the door.

EXT. WOODS - DUSK

The woods are pristine, mnus the path Patrick wal ked on. A
lifeless trail in the mdst of green.

Pol i ce scour the woods for clues unsuccessfully.

Tomis anong them inspecting neticulously and grow ng
frustrat ed.

DEPUTY
No signs of Arson. You think this
was them pesticides | keep hearing
about ?

TOM
(really?)
Not a chance in hell.

ALL OF THE SUDDEN - RAI NFALL. TORRENTI AL.
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TOM
God dami t.

Everything is getting soaked. The dirt turns to nud, erasing
Patrick’s footprints and replacing themw th the officer’s.

TOM
OFFI CERS, OFF THE PATH

But its too | ate.

EXT. BEACHFRONT - DUSK

The rainfall slans the sand, reverting the trenches to
normality.

Tom ki cks a bit of sand defiantly.

TOM
EVERYONE QUT, BACK TO THE STATI ON!

I NT. KATIE'S ROOM - DUSK

Katie sits eerily still facing the wi ndow, watching as the
st or m begi ns.

Wth the first raindrops, she exits her room

EXT. OCEAN CLEARI NG - STORMY N GHT

The waves batter the beach, returning sand that it took.

And with it, Patrick. He washes in face down, and
unconsci ous.

Then, a set of feet. Katie’s.
PATRI CK SPI TS UP WATER AS HE RETURNS TO THE LI VI NG

KATI E
Vel cone back

INT. CAR / PARKED - STORMY NI GHT

The storm has subsi ded nuch since it spat Patrick out.

Patrick is wapped up in blankets in the passenger seat of
Katie' s car.

PATRI CK
You're telling me that was real ?
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KATI E
You aren’t delusional Patrick. |
saw it. | saw the nonster
PATRI CK
You saw t hat .
KATI E
Yes. Wiere did it take you?
PATRI CK
The island in ny dreans.
(beat)
| met him He spoke to ne. | can
still feel his hellish breath.

Patrick renmenbers sonmething and funbles to get into his
pocket .

He pulls out a YELLOW OBELI SK.

PATRI CK
Holy shit. This was ny father’s.
KATI E
VWhat are you supposed to do with
it?
PATRI CK

| can’t renenber.

KATI E
What do you renenber?

PATRI CK
... need to go to M skatonic
Uni versity. For a book.

Kati e | aughs.

KATI E
You renenber the | egend of WI bur
What el ey?

PATRI CK
The nane is famliar?

KATI E
W bur Whatel ey, from Dunw ch,
Massachusetts, tried to steal the
Necr ononi con from M skat oni c
University for sone satanic ritual
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PATRI CK
Did he get it?

KATI E
W | bur broke in and was killed by a
guard dog. Wen the police
i nspected the scene, his body was
al ready deconposed.

PATRI CK
(sol em)
On. Well | need that book.
KATI E
Then let’s go.
PATRI CK
You shouldn’t cone with me.
KATI E
After what | saw? You aren’t going

al one.
Patrick stews on that. He could use the validation.

PATRI CK
Wait. How | ong have | been gone?

KATI E
Si nce yest erday.

PATRI CK
A whol e day!? Oh god, it felt like
5 mnutes. Shit. My nomis probably
calling a search for ne.

KATI E
| already covered you.

PATRI CK
You di d?

Katie gives Patrick a | ook.

I NT. KIND FAM LY HOVE - N GHT

From a w ndow outside, Patrick and Katie peer into his house
to survey the nood.

Julie and Tomsit quietly by the firepl ace.

Julie, even nore distraught, has the phone pulled all the
way fromthe living roomin case of news.
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Patrick gives a nod and Katie opens the door, stepping in.

KATI E
Hey, | ook who | found.

As Julie and Tom perk up, Patrick enters the househol d.

PATRI CK
Hey guys.

JULI E
Patrick? Ch thank god.

Julie junps up and hugs Patri ck.

KATI E
|’ mgonna | et you guys work this
out.

JULIE

Ch Katie, thank you so much for
bri ngi ng hi m hone.

KATI E
| gave ny word.

PATRI CK
I’11 call you later?

Kati e nods then | eaves.

JULI E
|’ ve been worried sick about you.
PATRI CK
|’ msorry nom
TOM
It’s good to see you safe, Pat.
PATRI CK
Look, I'msorry for not telling you
guys before leaving. | just knew

you woul dn’t approve.

JULI E
You can’t just disappear on ne. You
can’t do that.

PATRI CK

You woul dn’t have let ne go. | got
overwhel mred and needed space.
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JULI E
What about your nedication?

Patrick thinks on that.

PATRI CK

| brought it with ne, what about
it?

JULI E
Oh, you did?

PATRI CK
Yeah ma. | think they're finally
wor ki ng t oo.

JULIE
Real | y? You wouldn't lie to ne
woul d you?

It hurts Patrick, but he knows he has to.

PATRI CK
| promise. | feel better now than I
have in a long tine. I'msorry for
scaring you, but everything is
fine.
Julie, still suspicious, drops her apprehension nonentarily
to hug Patrick again.
JULI E
Just please, don’t go missing on
me. | can’t | ose you.
PATRI CK
You won’t Ma.
(beat)

| need a shower. You guys eat
di nner yet?

TOM
| was just about to fire up sone of
Tomy’ s fanous casserol e.

PATRI CK
Sounds great.



46.

I NT. PATRICK'S ROOM - NI GHT

Patrick closes the door behind himand presses his back to
it.

He takes a deep breath and allows the roomto quiet, and it
does.

It's rather peaceful now, sonething Patrick hasn’'t
experienced for a long tine.

Then - Drip. Drip. Drip.
Each drop has bass to it. Percussive. |nvasive.
Patrick catches it, following the sound to the bathroom

| NT. PATRI CK'S BATHROOM - NI GHT

The FAUCET drips lightly into the basin of the sink.
It shouldn’t be noticeable, but it is.
As Patrick inches closer, the drip gets |ouder and heavier.
CTHULHU (V. O
(through the drops)
Patri ck.
Unm st akabl e and unsettling. The calmis gone.

Patrick turns the handle controlling the faucet to let nore
wat er cone through, it sounds like a waterfall.

The basin fills to the top of the sink. Patrick turns the
faucet off.

THE POCOL OF WATER VI BRATES -

CTHULHU (V. O
M skat oni c.

Ct hul hu echoes from afar. Each word that C hul hu speaks
pul sates through the water giving it that bass-1like

property.
Patrick doesn’t know how to respond.
PATRI CK
(to the sink)
" mworking on it.

The water forms TWO TENTACLES, extending toward Patrick
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PATRI CK
Ch cone on.

They wrap around his neck, and pull his head into the water.
AS H S HEAD | S SUBMERGED -

CUT TO
| NT. M SKATONI C LI BRARY - DREAM

A HORRI BLE BOXK | ays on a podi um

It flies open, exposing a BLACK HOLE - sucking everything
intoit.

CUr 10
EXT. EGYPT - DREAM
A Pharaoh overl ooks THE GREAT PYRAM D from an oasi s.
Behi nd him A LANKY, GROTESQUE MAN hol ds the same BOOK,
smling wldly.
He stares up at a HUGE BURNI NG STAR | N THE SKY.

Z00M TO

EXT. SPACE - DREAM

BEYOND PLANETS - A gi ant, barnacl ed MEGA- STRUCTURE.

The BARNACLES open, revealing eyes. The sane ones fromthe
ruins.

Fromthe center of the structure, it |ooks |like sonething is
trying to claw its way out.

LOW TH N FLUTES SOUND AS WE FLY THROUGH THE BREACH.
CUr 10O
FLASHBACK - UNDERWATER

Shrouded i n water and shadows, is CTHULHU.
CTHULHU
Nyar| at hotep is on the nove. Beware
of Shub’s infl uence.

THE FLUTES HEI GHTEN UNTI L -
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I NT. PATRI CK’S BATHROOM - NI GHT

Patrick pulls his head fromthe sink, soaked and agitated.
No nore drips. No nore noise. Calm
Patrick towels off, and exits the bathroom

INT. KIND FAM LY LIVING ROOM - N GHT

Di nner is being set as Patrick wal ks in.

Julie sits at the head of the table, calner than | ast we saw
her.

Tom scranbles fromthe kitchen to the table with enough
pl ates of food for a feast.

JULI E
Come sit next to your nmana.

Patrick hides his inner turnoil and sits down.
TOM
You guys ready? This casserole is
going to send you to anot her
pl anet .

Tom pl ates the casserol e and takes his seat.

PATRI CK
So, | was thinking while I was out
t here.
(beat)

| want to go to coll ege.

JULI E
That’ s great honey-pie. O course
we support that.

TOM
Yessir, we do.

PATRI CK
| want to start visiting schools.

JULIE
Ch. Well, we can do that, but
you’ ve m ssed the application
deadlines for this year since you
were out of school for that stint.
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PATRI CK
| know, just... Kingsport has ne
down. | feel behind ny cl assnmates,
and the prospect of a new start is
exciting to ne. | thought 1'd at
| east visit some pl aces.

TOM
You got any schools in mnd kid?

PATRI CK
Katie and | are going to visit
M skat oni c University.

Julie drops her fork on her plate.

Tom catches the awkward air, and tries to fill it.

TOM
Artsy fartsy, huh?

JULI E
You want to go there?

PATRI CK
It’s not too far away and |’ ve
heard some great things?

JULI E
Patrick, if you think Kingsport is
dreary, you' |l be very di sappointed
when you see M skatonic. That place
i s creepy.

TOM
Eh, to each their own. I won't lie,

it’s got a bit of a weird history
toit, but it’s not a bad school by
any neans.

Julie | ooks at Tom - "Wat are you doi ng?"

PATRI CK
They have a good art program and
their library is nore like a
museum They have origi na
manuscripts of classic works. A
friend of mne told ne | have to
go... At least to visit.

Tom and Jul i e speak through anot her gl ance.
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Beat .

50.

JULI E
Wel |, just because you want to
visit doesn’'t nean you'll like it |
suppose.

PATRI CK

Gee, thanks for the support.

TOM
She’s right. If anything it’s a
good baseline for other schools

you' || see after
PATRI CK
| appreciate the optimsm
(segue)

Well, Katie and | are going to head
out in the norning-

JULI E
You’ re goi ng TOMORROWP

PATRI CK
Yeah, we don’'t have school . Wy
not ?

JULI E
Wel |, you just canme back from your
canping trip...

(beat)

And | thought we’'d visit schools
together. | think Tomwould Iike
that as well.

TOM
Hey, |’ m gane.

PATRI CK
| nmean, I'd |ove for you guys to

come, but Katie and | really wanted
to get the feel of the school for
oursel ves wi thout parental bias.

JULI E
Katie is going to drive that whole
way ?

PATRI CK

Ch Mom cone on
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TOM
It is tricky to get down there. The
hi ghway isn’'t so bad, but after
that, there are a | ot of back-roads
to get |ost on.

PATRI CK
(frustrated)
Are you guys saying no? Is this a
no?

JULI E
| just think we should cone wth.
We won’t bother you guys.

PATRI CK
Can | be excused?
TOM JULI E
Yeah, sure bud. Are you nmad at ne?
PATRI CK

No. Thanks for dinner.
Patrick gets up fromthe table, and goes to his room

I NT. PATRICK'S ROOM - NI GHT

Patrick closes the door and quickly dials Katie.

KATIE (O S.)
Hel | 0?

PATRI CK
Hey. It contacted ne again. Things
are noving fast.
(beat)
We | eave tonorrow, but there's a
smal | hick-up. My Mom and Tom have

to cone. I'’mgoing to make sure
that we split up fromthem once we
are there, but I'mstill in hot
wat er .

INT. KATIE'S ROOM - NI GHT

Katie lays in bed with the phone, surrounded agai n by her
strange paintings and asthetic.

She eyes one in particular, entranced. A fresh one. On an
easel in-front of her bed.
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KATI E
Aw. | was |ooking forward to it
just being us, but whatever. You
sure they' |l be cool?

PATRI CK (O S)
They’ Il have to be. | don’t think
this can wait.

KATI E
Alright then, tonorrow it is.

PATRI CK (O S)

Sorry Katie. | wanted it to be just
us.
KATI E

s alright, we'll make it work.
| see you bright and early.

PATRI CK (O S)
Thanks. .. For everything.

AND THEY HANG UP.

Katie's focus goes entirely on the PAINTI NG

The poainting is a weird fem nine horror. A fertile cloud of
flesh and tentacles. A twisting mouth with goat-1ike |egs,
from which many creatures spout downward

Katie picks up her brush to continue working on her
creation.

INT. KIND FAM LY LIVING ROOM - N GHT

Julie and Tomsit together reading by the fireplace.

Patrick comes down the stairs.

PATRI CK
Hey guys.
TOM JULI E
Hey there. Everything alright?
PATRI CK
Yes, everything s good. Do you guys
still want to conme to M skatonic U?
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TOM
(to Julie)
| got nothin" better goin on.

JULI E
Tonor r ow nor ni ng?

PATRI CK
Yeah, you just have to prom se ne
that if Katie and | want to explore
alittle bit and experience the
vi be for ourselves, we can.

JULI E
W aren’t trying to snother you
Patri ck.
TOM
You have nmy word, I’'lIl drag your
mom away i f need be.
PATRI CK
Cool, thank you. I’mgoing to bed,
but 1'’m 1l ooking forward to this.
JULI E TOM
Me too! Goodni ght bud!

Wth that, Patrick runs back upstairs.
| NT. PATRICK' S ROOM - NI GHT

And sl anms into bed.
Peace and qui et.
Qui ckly, he falls into unnedi cated sl eep.

I NT. M SKATONI C LI BRARY - DREAM

Patri ck scavenges through book after book, throwing themto
t he ground.

PATRI CK
Katie? You find it yet?

KATI E SCREAMVS | N DI STRESS.
Patrick sprints around the corner to find -

THE LANKY, GROTESQUE MAN FROM THE VI SI ON
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This is NYARLATHOTEP / NYARLA (Ml e, 20-50, sinister, always
smling. The stuff of nightmares).

NYARLA
By Azathoth, do | have conpetition
on this plane?
Patrick is too scared to talk or nove.

NYARLA
What is that | snell on you?

Nyarl a creeps forward.
Patrick nmusters the energy to pick up his arns to fight.
BUT THEY AREN T ARMS, THEY ARE TENTACLES.

NYARLA
Ch. That’s intriguing.

NYARLA CLOSES THE GAP AS -
I NT. PATRICK'S ROOM - MORNI NG

Patrick wakes up in a cold sweat.

A coupl e deep breaths, then still silence. Just a bad dream
Reasonabl e for what’s been goi ng on.

Patrick throws his things quickly into a bag.
EXT. KATIE S DRI VEVWAY - MORNI NG

Patrick, Julie, and Tompull into Katie s driveway, who's
sitting on the curb with her backpack all ready to go.
JULI E
H Katie.
KATI E

H everyone!

TOM
Hey Hun, dad to have you with us.

KATI E
Ch pl ease, thanks for taking ne!

Katie slides into the back-seat next to Patrick.
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KATI E
| got even nore excited when
Patrick told nme you guys were
com ng. The nore the merrier,
right?

Kati e nudges Patrick and sm | es.

JULI E
| didn’'t know you were al so | ooking
at Mskatonic. It's an...
I nt eresting school!

KATI E
Yeah, it’s got character, which
like. Plus sone really old books.
There’s one in particular | wanna
see first hand.

PATRI CK' S FACE - "VWHAT ARE YOU DO NG?*

TOM
Ch yeah? Wiich one?

KATI E
An original copy of the Kama Sutra!

Kati e | aughs.

Patrick is sonewhat relieved, al so enmbarrassed.

JULI E
. ..

KATI E
|’ mKkidding, that’s Patrick’s
reason. I'’mhere to help himfind

it.
Tom | aughs a bit too hard at that.
I NT. CAR / DRI VI NG DOAN M SKATONI C H GHMWAY - DAY

As the car drives the highway, it approaches a ragged,
hooded, H TCHH KER

TOM
(re: the Hitchhiker)
Aw, poor guy.
SLO- MO AS THE CAR PASSES -

KATI E STARES OQUT THE W NDOW AND MAKES EYE CONTACT W TH THE
H TCHHI KER HOLDI NG QUT HI S THUMB.
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H S HAND DROPS.

[t’s sonmeone we've seen before. NYARLATHOTEP, in GYPSY
ROBES.

Patrick doesn’t notice, but Katie and Nyarla | ock eyes.
Katie gives Nyarla a death stare. He takes it in w de-eyed.
SLO- MO END -

The car passes Nyarl a.

PATRI CK
Ww, he didn’'t | ook too happy.

Katie turns nonchalantly to Patrick.

KATI E
Wul d you be if a ride passed you
up?

TOM

Now | feel worse.
THE CAR PROGRESSES AS WE SHI FT TO -
EXT. NEW ENGLAND ROADS - DAY

NYARLA' S PO NT OF VI EW
Wat ching the car drive down the road.

NYARLA
(surprised)
Shub. What are you doi ng here?

Di stracted, he doesn’t notice the 18 wheel er pass him then
slow to a stop.

NYARLA
Ch, | ovely.

Nyar|l a dances to the 18 wheel er’s passenger door.

TRUCK DRI VER
(through the w ndow)
Where ya headed, brother?

NYARLA

M skat oni c University please! |
have LEARNI NG to do!
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TRUCK DRI VER
Ah, I'’m headin’ far west, but
you' re welcone to tag along for a
little. It’Il get you a bit closer
at | east and keep you off the
street?

NYARLA
That sounds | ovely.

Wth that, Nyarla junps in the truck.
| NT. TRUCK / DRI VING - DAY

Nyarla sits sonewhat femnine in the passenger seat. Stil
W th a psychopath’ s deneanor.

The driver’s | oneliness nakes hi m obli vi ous.
The truck is pretty grody.

St upi d bobbl e- heads, a crappy radi o, and an old school CV
are sone of the only accouternents.

TRUCK DRI VER
So, where ya comn’ fronf

NYARLA
Faaaar from here. Some woul d say
eons away!

TRUCK DRI VER
(pl easantly joking, or trying
t o)
How Mysterious! Onh, it doesn't
matter where we cone from only
where we’re headin’. Am1 right?

NYARLA
W’'re all HEADIN to nothingness,
and we all cane from not hi ngness.
So, does it really matter?

TRUCK DRI VER
The existential type huh. Is that
Ni hilisnf

NYARLA
No, it’s beyond your conprehension.

The truck driver gets a little annoyed by that.
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TRUCK DRI VER
So, what are you studying at
M skat oni c? That place has al ways
creeped nme out. Can’t inmagi ne why
you' d spend your tinme there.

NYARLA
Anci ent incantations.

TRUCK DRI VER
(oh god)
Oh. Ha. That’'s neat.

NYARLA
My father is upset that |’ve
nmeddl ed with humanity for so | ong.
| " m going to open Yog- Sot hoth, and
Azathoth wll bring you all into
t he abyss.

Beat .

TRUCK DRI VER
(ok, enough)
| can only take you a couple mles
further before | have to drive away
fromwhere you' re goin’ . How about
we |isten to sone tunes until then,
yeah?

The truck driver turns on the radi o, but before he can tune
t he channel s -

NYARLA
Splendid idea, | know just the
t une!
Nyarl a tunes through static and normality, to -
AN UNEARTHLY CHANNEL. A TERRI BLE NO SE.

The low, thin flutes return. Di ssonant and nonotonous. It
sonmehow cones through the crappy speakers crystal clear.

Enough to drive anyone insane.
TRUCK DRI VER

(getting sick)
| don’t like this.
The truck driver’s hand goes to change the station -

| T 1S SLAPPED AVWAY BY NYARLA.
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NYARLA
| adore this.

The truck driver starts to bleed fromthe ears.
Then t he nose.
Then t he eyes.

It congeal s rather than runs.

Al life seens to pass fromthe Truck Driver, a zonbie.
He still drives flaw essly, with new purpose.
NYARLA
(col d)

Take nme to M skatonic University.

The flutes continue to humas the truck driver maintains his
si | ence.

EXT. M SKATONI C H GHWAY - DAY

The truck barrels down the |onely highway.

A split approaches: One side stays on M SKATONI C H GHWAY,
t he ot her heads WEST.

The truck sticks on the M skatonic.
W watch as it slowy fades into the distance.

END COF PI LOT.



